Ld .
‘N} estem MuSIC Serles Viberl bas explored the outer reaches of post-techno that tips its hat to the synth gods of the '80s like Gary Numan
electronica without sounding hasty or swank. Although without the cheesiness that follows most bands making an effort to
. n Vibert's first musical experience was in a Beastie Boys sound retro. Their self-titled debut album, released in 1997 by
Lll’lel' NOtGS (Tracklist and Artist Blographies;) kuockoff band called the Hate Brothers, he quickly moved Smells Like Records, shows off their addictive utopian-machine
into the low-cost environment of solo bedroom composi- music, put together by a trio who all keep a hand on the keyboards

Volu me #2: NO VELTIES tion. .'—\lthou.gh he ha.d no intention' of ever rele.asing any .of. while'making their own unique contributions on other i enitss

the work, his reputation as a creative young voice in stylistic Alicja Trout on vocals and guitar, Chris Clarity on vocals, and Brad

crosspollination has created an increasing demand for his Pounders on drums and vocals.

. o G - § pioneering, often left-field work. 3 3 A A 4 S Y BT IR Y 4 i
Compﬂeq by Julian Lee w1lth assistance ﬁonl e 0 43 6% B AE R &40 T R, ’%% g gﬁfr aﬂ;\';;ng: r/y A :Iuﬁ::)ﬂj,'ﬁ FRE R 1
Hellen %%, Corney D %if#, and Nancy (51832 A NI TTEE R LB T Wagon FHB NN LEENNEFERR-F M,

Christ/& ~—/*Luke Uy L o R retro( Bl 3k ().
Vibert Fl (4B 4, BB KA W AT "samples” EEEOEATEMEBNEOREERRALR D, -
G o ! . KEE—FE USSR B, b — —hhtE
What is a "novelty song"? For our purposes, it is anything outside the B2 B R hAMAMKBEER BME. | >
encroaching monoculture of western pop music-songs which offer new e fib e B P B N AR L : - 7 v -
7 s el Gy e e by e g E. 31 Z’E% %Eﬂg)\ HIR & At — B A 8 K2 . 4. "The Laughing Gnome"David Bowie (2:53) Genre: Rock,

by Stephen Thomas Erlewine: The cliché about
David Bowie says he's a musical chameleon,
adapting himself according to fashion and trends.
While such a criticism is too glib, there's no denying
that Bowie demonstrated remarkable skill for - T
perceiving musical trends at his peak in the '70s. After spending
several years in the late '60s as a mod and as an all-around music-
hall entertainer, Bowie reinvented himself as a hippie singer/
songwriter. Prior to his breakthrough in 1972, he recorded a proto-
metal record and a pop/rock album, eventually redefining glam
rock with his ambiguously sexy Ziggy Stardust persona. Ziggy made
Bowie an interpational star, yet he wasn't content to continue to
churn out glitter rock. By the mid-'70s, he developed an effete,
sophisticated version of Philly soul that he dubbed "plastic soul,”
which eventually morphed into the eerie avant-pop of 1976's
Station to Station. Shortly afterward, he relocated to Berlin, where
he recorded three experimental electronic albums with Brian Eno.
At the dawn of the '80s, Bowie was still at the height of his powers,
yet following his blockbuster dance-pop album Let's Dance in
1983, he slowly sank into mediocrity before salvaging his career in
the early '90s. Even when he was out of fashion in the '80s and
'90s, it was clear that Bowie was one of the most influential
musicians in rock, for better and for worse. Each one of his phases
in the '70s sparked a number of subgenres, including punk. new
wave, goth rock, the new romantics, and electronica. Few rockers
cver had such lasting impact.

the style of rock 'n' roll) with a new spin. Novelty sougs may be outside

the realni, intentionally or not, of "serious" music, perhaps created fora "Sunflower Seeds"Gerbil Liberation Front (2:15) Genre: Rock,

laugh or to sing something never sung before. A good number are also Fiom MO gcrbili':ront.c S

just plain weird, beautiful disasters whose genius may clude most Tha Cerbil Libsration Fromt

listeners-what many or most would call "crap". Above all, this is a Ministrs of hibsrmation Sarvises

celebration of diversity--a lively, playfully insane set of songs spaniing Office of Binky

the globe, tunes you may otherwise have gone your whole life without To Whom If May Concern:

hearmg (and getting stuck in your head).
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We are a group of militant fun-loving gerbils who have
banded together in the aftermath of an unusual scientific
experiment at the University of Chicago. One result of the
experiment is that we were given hypermental anthropomor-
phic powers, which allows us to create music that can elevate
the consciousness of gerbils on a planetary scale.

Our major influences come from the music which various lab
assistants would listen to near our cages during the experi-
ments, on a continuum of hardcore groove all the way from
Sepultura to the Beastie Boys. (we graciously spared the lives
of the aforesaid lab assistants upon our escape). The sound is
generally heavy, with human-style rhythms and electric
guitars, but with our "higher-pitched" vocals.

We would be eternally grateful if you would be willing to help
the cause of the Gerbil Liberation Front, and though the
music is designed for gerbils, we believe that it will be popular
with humans as well.

TRACKLIST (Ein) "Song Name" - Band Name -4’ s

(Minutes:Seconds) "#k &"-fk BA (A4 D) Sincerely, R AS B At B HK
- Bisky _ i 245 0 7 ST B0 A K ED %, #6S B 4N David
President and Member Bowie At & 5k tth 5 6 B 0 .
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1. “The @Premise" - W agon Chiist (3:28) Genre: Electronic f "‘“gil‘% ﬁ; o AR By £ AR BN #D R Gerbils X B R Bowie 108 B, (B A 16 3¢ 0% 50 Hth 4tk VR4t
bv Sean Cooper: Luke Vibert is one of a new breed of European club (EREEEHRAIBYHESR) . WL FRICT " (EA"EE L RLBM™H) 7 K Bowie
music experimentalists whose work spans several genres simultaneously, Gerbil, "L F"& A Fhzh 4 i 020 &Y. FT B, B s +HER MR
and is one of a very few of that set to make any headway with U.S. REMKEZF R ARBER, .
audiences. A native of Cornwall. Vibert's work has been compared with BTFMEEERE&SE 2. K —FTRE 5. *Zamboni Race in Outer Space™The Zambonis (3:17) Genre: Rock.
other West Country bedroon: denizens like Aphex Twin and & -Zig. by Stewart Mason: One of several pop-punk bands obsessed with
although his output over the past few years has been far more eclectic 3. 'The CLEARS. “The CLEARS (1:22) Genre: Syntfi<Pop all things related to hockey - the Hanson Brothers, a spin-off of
than that connection would seem to imply. Beginning with tweaky post- by Stacia Proefrock: Tennessee synth pop? Pawn-shop Canada's Nomeansno puckishly (sorry) named afier one of the
techno and moving through ambient and experimental hip-hop as Rolands and Kraftwerk-ssque black rubber suits aside, the sport's foremost dynasties, are the other well-known example - the

Wagon Christ and, more recently, experimental drumn'bass as Plug, Clears have managed to rise out of Memphis with a sound Zambonis have a tongue-in-cheek approach to the sport that



borders on irreverence, but it's clear that this
Connecticut-based quartet takes its hockey
extremely serious indeed. Therefore, any
listener who doesn't get the joke in a song title
like "Bob Marley and the Hartford Whalers"
probably won't have much use for them.
The Zambonis (the name comes from the
machine used to smooth the ice between halves of a hockey game;
the band's website proudly notes that they have specific permission
from Frank J. Zamboni and Company to use the trademark) formed
in suburban Fairfield County, CT, in 1992. Singer/guitarist Dave
Schneider, guitarist Jon Aley (who also plays what the group proudly
refers to as "cheesy hockey rink organ"), bassist Peter Katis, and his
drummer brother Tarquin Katis were die-hard hockey fans who
started the band expressly to celebrate their mutual obsession in
song. After gigging around Connecticut for a few years developing
an audience arhong their fellow hockey obsessives, the Zambonis
released 1996's 100% Hockey and Other Stuff--
Zamboni & YeIK K%, P IEKEREL A H 69 .
MK S BN K B 42 5 B AT R AT R UK R A R Y 2
X H KR R E R K () Zamboni LE HE,
%%ym§HEMLKWMML
SRBAK E X E AR M. K
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6. "IRS-80 Fight Song“TRS-80 (0:35) Genre: Sports
by MacKenzie Wilson: Kent Rayhill, Deb Schimmel, and Jay Rajeck
tweak a mad beat as TRS-80. This Chicago electric trio formed in
1997, shaping a sound similar to the likes of Amon Tobin and
Boards of Canada.
SRR BEZ A, G- LEER
(REELFERRELN) . K —BB—4F,
7. "1127"Lazy Muthafucke (CME/RKWRE ) (4:12) Genre: HipHop
By Winnie Chung: Recognized more for their profanity than their
talent, the 12-member band - MC Yan, DJ Tommy, Kit, Phat,
Prodip, Kelvin, Wah, Gary. Davy, Kee, Jimmy and movie actor Sam
Lee - have imported to Hong Kong the rage and raunch of American
hip-hop culture--- LMF is a deliberate attempt to offer Hong Kong
an alternative to the sentimental sop of industrial Canto-pop-*Band
members can write with some authority about social alienation. All
have familial roots in Hong Kong's overcrowded public housing
estates. Formed by ex-members of three Hong Kong heavy metal
bands, LMF released their self-financed debut record, Housing Estate
Boys, in February 1999-:-What LMF ofters is rap that speaks
specifically to Asians, rather than the bitter diatribe churned out by
Western artists. LMF lacks U.S. rapper Eminem's notoriety, but the
group may ultimately possess something even more important:
Asian legitimacy*-* The band maintains that it only swears when
absolutely necessary. "If we're doing a tribute to Bruce Lee, for
instance, there's no need to cuss or swear," says Prodip. In LMF's
ode to the martial arts master, the band raps: "He has taught us we're
not the sick men of Asia/Even if your skin is yellow, you can be
yourself/You don't need to copy others." Adds MC Yan: "A
columnist said his daughter had been telling him our swearing was
very powerful. But after he heard a few songs, he realized we weren't

| just aboul swear words."

From: http://www.asiaweek.com/asiaweek/magazine/nations/
0,8782.101788,00.html

Official website: www.lazymf.com
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8. "Mao Tse Tung SaidAlabiama 3 (3:23) Genre: .

by Garth Cartwright: Alabama 3
was the oddest musical outfit to
arise from late-'90s London. They
were also the most original. The
band's origins are shrouded in urban

in rehab, while their Southern accents have many believing
they are from the U.S. state of Alabama, although it appears
vocalists Rob Spragg and Jake Black met at a London rave
when Spragg heard Black singing Hank Williams' "Lost
Highway." Bonding, they set out about creating an agenda of
Americana, electronica, leftist politics, and laughter. Joined by
DJ Piers Marsh, the trio issued two 12" dance singles that
combined their interest in gospel and country music, yet these
went over the heads of the London dance scene. In Italy,
where Spragg and Black began singing Howlin' WolF songs over
Marsh mixes, the idea of the band began to take shape and
back in Brixton, South London. they recruited a crew of

musicians to shape their vision. This. combined with brilliantly

theatrical live shows, meant the band attracted a huge South
London following long before they had a record deal.
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9. 'I'm Downright Amazed at What I Can
Destroy with Yust a Hammer Atom o Iis
®Package (2:31) Genre: Synth-Punk,

by Kerry Smith: Pennsylvania-native
punk pioneer Adam Goren is one of the
most unconventional musicians of his
time. Armed with only his "package."
the creative musician is known for his b
hilarious, playful synth-pop punk songs and outrageous
rhymes about unconventional topics. Adam Goren, as his
alter-ego persona Atom, writes, performs, and records all of
the music himself with a QY700 Music Sequencer, an RM1X
music sequencer, and a B.C. Rich guitar***|n addition to
playing and writing songs, Atom organizes the tours, manages
publicity and promotions, and runs his record label, File-13
Records. You can find "My Child is an Honor Student at the
Punk Rock Academy" bumper stickers and "Go metric. Now."

Y

myth - the band like to ¢laim that the three core members met

T-shirts and other "Junk for Sale" on the Atom and His Package

website, www.atomandhispackage.com.

KB %L R WM B A 4 B3 K Punk % % % Adam Goren

?:%B’”ﬁ%%fﬂ AR A T S At BT I B Package-
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10. “Sittin' Pretty"Brendan Benson (2:57) Genre: Rock.

by Stewart Mason: On the rockier end of the power pop spectrum
(more Who than Raspberries, that is), Michigan-born, Berkeley, CA-
based singer/songwriter Brendan Benson debuted at the age of 26 with a
sterling first album, 1996's One Mississippi. Unfortunately, record
company troubles both before and after the fact damaged the
momentum of the record. Jason Falkner (Jellyfish, the Grays, etc.) co-
wrote over half the songs on the album with Benson, but the first
version of the album, produced by Falkner, was rejected by the label,
who put Benson back in the studio with new producer Ethan James
(Jane's Addiction, etc.). Several of the Falkner-produced tunes were
released by Virgin on a limited-edition EP called Well Fed Boy not long
after One Mississippi came out. As major label power pop albums are
wont to do, One Mississippi sold fairly poorly, despite positive
reviews. Benson spent the next several years extricating himself from
his Virgin contract while producing and appearing on other artists'
records.

REHRMBFRNEIRE, BBRSEBREELG

AN AR N R R A N Cf At B L K 46 B — e T L,
XESH "MhIXHREIE". Brendan Benson
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11. "V Mean I'm Not?"<Black Sheep (1:25) Genre: Rap

by John Bush: Remembered for a couple of striking singles and their
membership in the Native Tongues family of groups, Black Sheep also
recorded one of rap music's most entertaining debuts, A Wolf in
Sheep's Clothing. Handling both production and delivery, Dres and
Mista Lawnge appeared headed for a long, rewarding career, but
unfortunately faded after the release of their long-delayed sophomore
set,

Both members, Andre Titus (Dres) and William McLean (Mista
Lawnge), were natives of New York who grew up in North Carolina,
Titus the son of a military man. Both were also hip-hop fans during
the mid-'80s, Dres as an MC and Mista Lawnge as a DJ. Looking for a
record contract, Lawnge moved to New York - where he'd spent time
as a child - and played a gig with DJ Red Alert, who introduced him to
Mike Gee of the Jungle Brothers. Gee's connection to the newly
christened Native Tongues family (headed by Afrika Bambaataa along
with Queen Latifah) inspired Lawnge to form Black Sheep and recruit
Dres as the group's MC. The duo's first release, "Flavor of the Month,"
was one of the hottest rap singles of 1991, and the ascendancy of
Native Tongues groups De la Soul and A Tribe Called Quest only
improved Black Sheep’s fortunes. Their debut album, A Wolf in Sheep's
Clothing, released on Mercury late that year, hit number 30 on the



album charts and the next single, "The Choice Is Yours," was an MTV
hit (thanks to director Chuck Stone's video) and a surprising sucocess at
college radio (aside from specialty shows, rap rarely appeared on
college play lists).
"Black Sheep" AR XiHE, HEEMNMHEFZE"
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EMNEXEREME B EE "gangsta’ rap"
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12. "Stop the Violence"Wesley Willis (2:11) Genre: Synth-®op

by Stephen Thomas Erlewine: Wesley Willis was a
schizophrenic street singer who built up a small cult
following with his bizarre, three-chord rants about
trivial everyday items, music, and people he knew.
Willis was discovered singing on the streets of
Chicago in the early '90s. For the first part of the decade, several
independently released tapes of his songs appeared, eventually
followed by indie recordings of his albums. By 1995, he had gained the
attention of several well-known musicians, including Smashing
Pumpkins and Pearl Jam. Shortly before signing a major label contract
with American Records in 1996, Willis was profiled on MTV, which
resulted in increased recognition in certain alternative rock circles.
However, it didn't result in good sales and both of his American
Records of 1996 - Fabian Roadwarrior (released in August) and Feel the
Power (released in October) - were flops. Black Light Diner appeared
to little notice in 1997. And in mid-2000, Willis released Dr. Wax and
Rush Hour. Shake Your Piggy Bank followed in early 2001. Willis was
diagnosed with leukemia in 2002 and was recovering from surgery
when he died at the age of 40 on August 21, 2003.

Wesley Willis #%fX3% % H (£ "outsider music” (Fhk¥FH KD
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13. 'Community CollegeTRS-80 (1:20) Genre: Electronic

by MacKenzie Wilson: Kent Rayhill, Deb Schimmel, and Jay Rajeck
tweak a mad beat as TRS-80. This Chicago electric trio formed in
1997, shaping a sound similar to the likes of Amon Tobin and Boards
of Canada.
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14. Barbed for People Like Us"People Like Us/
Barbed (2:34) Genre: Electronic

by Heather Phares: East Sussex DJ and
multimedia artist Vicki Bennett has
performed and composed under the name
People Like Us since 1992. Much like her
friends and sometime collaborators
Negativland, Bennett's works mix music, dialogue and found
sounds from old vinyl into expressive, amusing compositions.
Her approach has had several interesting names applied to it,
including "culture-jamming" and "plunderphonics," but none

y are as intriguing as the work itself. Starting with her first

album, 1992's Another Kind Of Humor Another Kind Of
Murder, which was a joint effort with Abraxas, Bennett's
works have combined humor, menace and kitsch into
experimental yet accessible sound collages. Her contributions
to international experimental music festivals and radio shows
and collaborations with Negativland, the Jet Black Hair
People and MusikTerrorist are critically acclaimed, as are
albums like 1996's Jumble Massive and the following year's
Hate People Like You, which were co-released by the
Soleilmoon and Staalplaat labels. The 1999 remix album Hate
People Like Us featured many of Bennett's collaborators
reworking her collages, and her seventh album he Thermos
Explorer came out later that year.
People Like Us &~/ & A, %M Vicki Bennett,
—‘/I‘ﬁ EHDI. b % 55775 M "sound collage"
AEMHER) , BAENEE GFF,
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TEXEM A~ Lycra (—F AiEm&RE)
B ERE— Eﬁﬁ 76 8L &Y /N Iik 3

15. "H.E. Zaum"Attwenger (3:08) Genre: Rock,
by Leon Jackson: With their hardcore
fusion of folk, punk, and hip-hop, Attwenger® =
have been described, with some justification,
as the Austrian's answer to the Pogues.
Basing their sound around the accordion,
Attwenger fuse older motifs with a montage
of fast and furious rock sounds, syncopated
rap drumming, and samples. These Alpunks

(as they are known) are well represented on their first album

Most.

XA BACk B BmMF, 3 punk
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16. "Happy Happy Joy Joy"Stinky Wizzleteets
(1:46) Genre: Rock,

It is likely that Stinky Wizzleteets is a
pseudonym for the notoriously warped Wy
animator, John Kricfalusi, creator and -

This recording is intended solely for educational purposes and is not to be bought or sold by anyone.

director of the cult cartoon (which aired, mainly, on Nickelodeon
of all places) Ren & Stimpy, on which this song appeared and
without which a certain popular, square-panted cleansing pad's
cartoon and countless others may never have come into existence.
The classic episode on which this song aired involved the titular
Ren, usually a very angry, pessimistic Chihuahua, being fitted with a
"happy helmet” to let him sing along with his pal Stimpy.
EKEWRARRE—EHE TP ER.
I B9 A — R A R — L3 3
A —EARAEMOATE, HMXEG—B: Ren

(f) #3387 — /> "happy helmet", Stimpy
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17. 'Shanty Town"Mr. Scruff (3:47) Genre: Electronic

by Sean Cooper: Mr. Scruffs breakbeat noodlings have been some
of the more playful and summery of the British trip-hop lot, with
ultra-clean production and an economic approach to sampling
distinguishing his music from spliff-tokers and bombasts alike. The
authorial nickname of Manchester native Andy Carthy (his neatly
trimmed beard being the source), Mr. Scruff attracted the buzz of
DJs and critics alike with the 1995 Rob's Records release, "Sea
Mammal" (a semi-veiled tribute to Boogie Down Productions’
seminal "My Philosophy"), which combined the dime-store
aesthetic of a Luke Vibert or Howie B. with more tempered,
straight-ahead rhythms and subtle funk, soul, and electro refer-
ences. The appearance soon after of the "Frolic EP" on Rob's
subsidiary Pleasure - which took the breezier, tea-room quotidian
feel of his debut a few Sunday afternoon steps further - turned buzz
to blare for Carthy, with remix offers from the likes of DJ Food
and Lamb flowing in. 1997 brought an EP ("Large Pies") for noted
Bristol label Cup of Tea, as well as Scruffs eponymous debut full-
length. Keep It Unreal, his debut for Ninja Tune, followed in 1999.
A rabid record collector, Scruffs frequent DJ sets include everything
from '60s and '70s soul-jazz and funk, scratchy old reggae and dub

* A45s, classic hip-hop, schmaltzy vocal pop, and new-school

electronica.
Mr. Scruff BB EREMKEBRFEFFERZ .
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18. "Makgr of Smooth Music'Dick, Kent (2:19)
Genre: Easy Listensng

by Johnny Loftus: A sometimes fascinating,
surprisingly musical, and mostly bizarre
collection of independent recordings from the
1960s and '70s, The American Song-Poem Anthology is an
outsider artifact tailor-made for hipsters. "Song-poem" was a
euphemism employed by shady, fly-by-night recording studios.
"We'll put your poem to music!," their classified ads would
scream. Would-be songwriters would pay 75-400 dollars to have
their words - however odd, fetishistic, or charmingly mundane -
set to music and performed by the studio's stable of songwriters,
musicians, and vocalists. Desperate for content and hurting -for
cash, these backroom studios would accept anything and perform
it in any style, so long as the writer was willing and able to pay.
Over the years, thousands of song-poems were recorded, with




wildly varying results. And like any cultural backwater, the
collecting of them became the preoccupation of such notable
hipsters as Yo la Tengo's Ira Kaplan and Tom Ardolino of NRBQ
(who sold his vast storehouse of song-poems to infamous jokester
illusionist Penn Jillette). Naturally, in a classic case of trickle-
down pop culture, Bar/Noue Records has assembled 28 of the most
notahle song-poems on the first volume of their American Song-
Poem Anthology, subtitled "Do You Know the Difference
Between Big Wood and Brush?"' Bar/None is a Hoboken, NJ. indie
label that's built a reputation as an expert in revisionist hip. It's
the same imprint that in the mid-"90s perpetuated the resurgent
interest in kitschy '60s bandleader Juan Garcia Esquivel. It also
released 2002's Langley Schools Music Project - a 1976-1977
recording of Canadian school children singing popular rock songs
of the day that found favor amongst tastemakers of the so-odd-
it's-marvelous camp. Musically, the Song-Poem Anthology offers
all kinds of delights. "Rat a Tat Tat, America," "Richard Nixon,"
"Jimmy Carter Says "Yes," and "The Moon Men" are the products
of misguided patriots; Bill Joy's "How Long Are You Staying" is
the creepy tale of one man's desire to disco at any cost, set to a
chintzy retelling of KC & the Sunshine Band's "Boogic Man." The
song typifies the quality of much of this anthology. Since time
and money were tight, half-baked arrangements, syrapy vocals,
and first takes were the name of the game, But "How Long Are
You Staying," "Blind Man's Penis (Peace and Love)," or Bobbie
Blake's simple, sunmy tribute to the color yellow are memorable
not simply for their screwy lyrics or sloppy arrangements, but for
the by-chance moment of genius that the intersection of both
created. There's no question that The American Song-Poem
Anthology will appeal more to hipster know-it-alls than the
average consumer. But is anyone's music collection really
complete without the MSR Singers' languid "I'm Just the Other
Woman (Remake)," sung in a goofy faux-soprano by notable
song-poem performer Rod Keith? At the very least, the collec-
tion is a gold mine of mix tape material.
Song Poems &7 '7“% B 5 7 s e oK A Ve A
BRRA LR %, R 75-400
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1. Panis Et Circenses™0s Mutantes (3:38) r :
Genre: Rock,
by John Bush: Though rarely heard y -
outside their Brazilian homeland o

(especially during their brief career), Os \’lutantes were one of the

most dynamic, talented, radical bands of the psychedelic era -
quite an accomplishment during a period when most every rock
band spent quality time exploring the outer limits of pop music. A
trio of brash musical experimentalists, the group fiddled with
distortion, feedback, musique concré te, and studio tricks of all

kinds to create a lighthearted, playful version of extreme
Brazilian pop. The band turned down a request for a 1993
reunion show by Nirvana's Kurt Cobain. Six years later, the
Omplatten label reissued the first three Mutantes records, and
David Byrne assembled the Everything Is Possible compila-
tion through Luaka Bop.

Os Mutantes

& B é!%E’JF'[@ﬂ'ﬁé%m« SRBA . ABATEF SR TR
HFLARSE B DM, }fF/I‘m,JMJEkz}H%IJk
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2. "State of the UnionCloud Cult (3:11) Genre: Efectronic

A powerful and, it is hoped, amusing political statement is
made by splicing together pieces of George W. Bush's 2002
state of the union address in a rather unflattering manner.
Impressionable international citizens take note: President
Bush did not actually make any of these statements.
Americans do not want the things stated on this track. This
is only one person's opinion of the president.

Cloud Cult is a non-profit band headed by Craig Minowa,
spanning most every kind of indie rock with sashays into
electronics and solo piano. All proceeds from CD sales
(available at www.earthology.net) are donated to environ-
mental charities. The songs are recorded at Minowa's solar-
powered, self-sufficient. organic farm in rural Minnesota,
where the prolific artist has lived in seclusion, pouring his
sorrows from losing his two year-old son to SIDS into music
and environmental projects. It can safely be said that he
does not approve of many of the U.S.'s actions regarding its
"War on Terror".
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3. "Rocked by Rape"-Evolution Control Committes (4:30) Genre:
Electronic

by Sean Carruthers: Evolution Control Committee is one of *
the stage names of Mark Gunderson, a musician, perfor-
mance artist, digital manipulator and provocateur who has
also performed as part of The Weird Love Makers, The
Mood Swingers, Gaga, Mellodeath and DJ Pantshead. 1999
saw the release of Evolution Control Committee's most
contentious release, the "Rocked By Rape" single. The track

This recording is intended solely for educational purposes and is not to be bought or sold by anyone.

featured several months worth of Dan Rather newscasts whittled down
to just the most inflammatory and overwritten soundbytes. placed on
top of a hacked-up version of AC/DC's classic "Back in Black"”. It was
a track that had lawsuit written all over it, and soon afterwards,
Gunderson was issued a cease-and-desist order from CBS News.
Gunderson played the "fair use" card and the issue seemed to go away.

BH—HHE— /I‘;éi 2 5 N B R

X R E R R AERAN S ECBS H W 4R iE 5 Dan
Rather. ﬂ/\ﬂﬂ{, ECC
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FEMET —EHZELHMEK (AC/DC B9 "Back in Black") .
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4. "Holy Cor"Think Tree (3:00) Genre: Syntfi-Pop
Think Tree was an early-to-mid-nineties blip on the fringe of music
radar, perhaps too smart and explosive to stay together for long.
Releasing only a couple of albums and then disbanding. their songs
were perhaps never intended for a pop music audience-tending toward
loud, aggressive, complex, keyboard-based songs whose clever lyrics
were just as often shouted as sung. In the liner notes, they note that
this song is 4 joke, meaning no harm to Hindus.
B2, Think Tree?EMATE K E—HE AN &
H LW?/\ CD ZJ&, ?Lﬁﬂii’ﬁ( T o AbATE 3K — B
Bl FECH AR L, B hkAEE
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5. "Chewbacca"Supernova (1:21) Genre: ®Punk 1
Rock 5
This song was also featured on the
"Clerks" soundtrack, yet another
homage to the "Holy Trilogy" of Star
Wars. Chewbacca is by far the most

prominent member of the hirsute
"wookie'

ol

a hero of children aged 5 to 40.
EEEEELE L,

race of humanoid space aliens,

I F % 1’Ja‘»+éj%%ﬁj<ﬁﬁ<ﬁﬁ, FI %€ & "Star
Wars". XEBEHG - MEHEEN A,
Chewbacca,
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6. "My Pal Foot Foot"The Shaggs (2:36) Genre: <Rpc{
by Cub Koda: One of the great stories of rock
& roll is that of the three Wiggins sisters
(Dot, Helen, and Betty), better known as the
Shaggs. Growing up dirt poor in New Hamp-
shire, the three girls were turned onto forming
a band by their father, Austin Wiggins, who
bought their instruments and payed for :
lessons. Despite their lack of musical expertise, Austin drove the girls
down to a studio in Massachusetts, determined to get them on tape
"while they were still hot." Striking a deal with a local fly-by-night
record company called Third World, the Shaggs recorded their debut
album, Philosophy of the World, in one day, recording a dozen tunes
all written by Dot. One thousand copies were pressed and all but 100
of them quickly disappeared, along with the president of the company.
The Shaggs started playing a regular, Saturday night dance back home
in Fremont, NH, and added another sister, Rachel, on bass, to their
ranks. When Austin Wiggins passed away in 1975, the group disbanded
and never played together again. But over the intervening years, their
lone misguided attempt at recording started gaining cult status. In a
Playboy magazine interview, Frank Zappa called Philosophy of the
World his third all-time favorite album, and by the time NRBQ had
reissued it in 1980, its legendary status was already confirmed. Other,
later, and slightly more profieicent recordings emerged on the
compilation Shaggs' Own Thing, and both albums were produced for
compact disc on Rounder, issued as simply The Shaggs. In 1999, RCA
Victor finally reissued the original Philiosophy album with its original
cover, notes, and sequencing, keeping the music of the Shaggs (which
one can view as either guileless primitive art or just a garage band that
really can't play or sing) alive into the new millennium.,

The Shaggs & /NME# I "outsider" ¥R 5 P .
HEARGMERERTERF/RM, 2ZFM Dot, Helen,
Betty, #EMREHER LK, B, BHAF "shag haircut”.
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7. "Smells Cike James Kochalka'-James Kochalka Superstar (0:35) Genre: Rock,
by Jeremy Salmon: With any James Kochalka
release, one is in for a heapin' helpin' of weirdness.

‘While his previous discs have covered the epic battle
- of Monkey Vs. Robot, and the Tommy-esque rock
\ opera Carrot Boy, Don't Trust Whitey is another

Qspate of 20-odd tracks on various random things. The
“ “irecord features help from the Tarquin Records crew,
ialso know as members of the Philistines Jr., and the

Zambonis.

B Z 45 M I James Kochalka Al L= “superstar" CHIE)
WERA LK BEKIEALY Jesus Christ Superstar
(R T 3B # B 6K ),

XEMBEHHBAE BN D LBEFNE

Nirvana*P 2 — 8, "Smells Like Teen Spirit".
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8. "Bach Is Dead"The Residents
(1:15) Genre: Synth-Pop
by Jason Ankeny: Over the
course of a recording career
spanning several decades,
the Residents remained a
riddle of Sphinx-like f R I =
proportions; cloaking their lives and music in a haze of w1llfu1
obscurity, the band's members never identified themselves by
name, always appearing in public in disguise - usually tuxedos,
top hats and giant eyeball masks - and refusing to grant media
interviews. Drawing inspiration from the likes of fellow
innovators including Harry Partch, Sun Ra, and Captain
Beefheart, the Residents channelled the breadth of American
music into their idiosyncratic, satiric vision, their mercurial
blend of electronics, distortion, avant-jazz, classical
symphonties and gratingly nasal vocals reinterpreting
everyone from John Philip Sousa to James Brown while
simultaneously expanding the boundaries of theatrical
performance and multimedia interaction.

AR 1R 2 B B W 2200 M B9 Residents
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9. "Kjelbasa"Tenacious D (3:01) Genre: Rock,
by Heather Phares: Rightfully hailed as
“the greatest band on Earth," the super-
sized acoustic metal/comedy duo Tena-
cious D was an unlikely success story.
Actually, Tenacious D was probably so
successful precisely because they were so g
unlikely: few people would imagine that two chumky guys
bashing on acoustic guitars, singing songs like a tribute to the
greatest song in the world (because they forgot how the
greatest song in the world went after conquering the Devil
with it) became one of the biggest cult bands of the late '90s
and 2000s. But the sheer charisma, humor, and energy - not
to mention inspired songwriting - of singers/guitarists/actors
Jack Black and Kyle Gass (aka JB, Jables, KG, and Kage,
among other aliases) took them from L.A.'s underground
comedy scene to their own series on HBO and a major-label
album deal.

F 5 B {E -Tenacious D & £ IR IF K% FBA .

This recording is intended solely for educational purposes and is not to be bought or sold by anyone.

™ time living in Greece and Canada before
~*_ returning to Scotland to attend university:**

XA BE B B 38 #2 L heavy metal
BEFERELTEROKRMIETRZADHK D" %,
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10. “The Penis Song"“Momus (3:13) Genre: Synthi-Pop
by Jason Ankeny: Momus was the alias of Nick
Currie, a Scottish-born singer, songwriter, and
provocateur whose music careened from
acoustic ballads to electro-pop to acid house
and back again. Born in 1960, Currie spent

| Y

Momus, — 4% B0 4 F, R4 5N 1 W
Synth-pop % SR, M4 F M Nick Currie.
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11. "Blind Man's Penis (Peace and Love)"Ramsey Kearney (1:41) Genre:
Rock,

From the American Song Poem Anthology. See Side A #18.
XRHH ABEH/N\EFRBRBRMME —EK. K.
L +ER t

12. "Doin’ the Pigeon'<Bert / CTW (2:14) Genre: Children’s T o
Taken from Bert's only known commercial - e
release on a highly collectible 45" vinyl single, - L
whose B-side "I Want to Hold Your Ear" is also (" S
noteworthy, "Doin' the Pigeon" is an immortal, =y - i
timelessly fashionable soundtrack to a dance of '
Bert's own design, aptly dubbed "The Pigeon". While the
vertically-striped Sesame Street superstar's fondness of the urban
bird species was never a secret, it was not until the Children's
Television Workshop gave a go-ahead to air the song's
accompanying live act on the popular PBS children's program

that the fact and the dance were actually flaunted. The bird-like
neck and leg cocking of the dance, still considered scandalous by
some parents, soon caught on, and before long children across

the U.S. were "doin' it". Bert himself, in the 90's most notably,
was indeed no stranger to controversy, as rumors of his

purported contraction of the AIDS virus grew widespread. Many
feared his death and the effects it would have, not only on his
longtime, less stable flatmate, Ernie, but also upon the scores of
youngsters who'd looked to Bert as a role model for more than a
generation. Fortunately, however, these rumors proved to be
false, and the dance-as well as the genius behind it--live on.
BAE+HERKPH, REBRFKD)LEUT HEZ PBS

f7 "Sesame Street", fHJim Henson f"Muppets"
FEARMEKROAEHFEXNTA .

HFP W AYETE Emie & Bert, B ABIASAM.
Bert X BT AKGFHRERBRILCENITA.
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13. "The Grand Wazoo™Frank, Zappa/
Captain Beefheart (2:10) Genre:
Modern Classical

by William Rubimann: Frank
Zappa was one of the most
accomplished composers of the
rock era; his music combines an
understanding of and appreciation
for such contemporaty classical
figures as Stravinsky, Stockhausen,
and Varé se with an affection for [
late-'S0s doo wop rock & roll and §
a facility for the guitar-heavy
rock that dominated pop in the
"70s. But Zappa was also a satirist

whose reserves of scorn seemed bottomless and whose wicked sense

of humor and absurdity have delighted his numerous fans, even
when his lyrics crossed over the broadest bounds of taste. Finally,
Zappa was perhaps the most prolific record-maker of his time,
turning out massive amounts of music on his own Barking
Pumpkin label and through distribution deals with Rykodisc and
Rhino after long, unhappy associations with industry giants like
Warner Brothers and the now-defunct MGM:+*In late 1991, it was
confirmed that Zappa was seriously ill with cancer. Nevertheless,
his schedule of album releases continued to be rapid. Zappa died in
December of 1993, with a number of posthumous releases to
follow.
Frank Zappa 8 ¥F & 4% 38 SR A A0 A 101 i 5K .
fth AME B L £ 2 R EARE R AER
(FEfh EFE R Stravinsky, Stockhausen, FI
Vare se) , MHBNTERE L BEFLS-FHFZ—.
fs#ICD B —EH .
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HHBUMRREEATHRREL.
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A& R EREE X HKMWALFE (Grand Wazoo,
~AAFH/RBREM, AIBSRHKR) MBI "great
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14. "Shoobiedoobiedumdum*Jazzy Lee RicKy e R
(3:52) Genre: Synth-Pop

From http://tictactoe.newmail.ru/en/
cds.htmi

Biography 100% Jazzy

Jazzy was born on 4 August, 1975 in
Gelsenkirche, Germany. Her real name
is Marlene Victoria Tackenberg. In the
childhood, she has got a nick-name -Jazzy. Her mother was a
dancer in the world-known French musical "Hair". Her father was a
scientist, but at the present time he is a nightclub manager. Jazzy

has an elder brother Anthony, a snowboard coach. In their
chithood, Anthony often teased Jazzy,and his strong point
was when he called her Hasi. From her own side Jazzy beated
him in reply. But all this stuff wasn't a serious one because

. nevertheless they had the most friendly relations as it could
| be between a brother and a sister.

The brief extract from the virtual book- "Tic Tac Toe- the
Road towards the Life". The author is Jana bi.
Russian-English translation LaraCroft[LC] and Shadowl
Jazzy R Marlene Victoria Tackenberg £ 185 .

XE M B F R E KB Tic-Tac-Toe WEEHM S .

LHEHMEEEANRBEREN, FUFLSRERH.
REHWEEGEE (REREMBBHESS: "Piss
offt I'm not your bitch. 1'm not your baby. I'm just a
witch.) WHALHHMNREBTE. K. ATHER

15. "Gretchen’s New Dish'“Dick, Kent (2:10) Genre: Easy Listening
From the American Song Poem Anthology. See Side A #18.
RERBKBABE T /NEFE,
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16. "Mix, Juice™Great Chickgn Powers (4:08) Genre: Synth-Pop

Great Chicken Powers is a pair of ambiguously gay Japanese
men, whose single "Mix Juice" (containing many fruity
stickers) was found in the dollar-bin at a Vancouver oriental
foods store. They apparently have quite a following in Japan,
as their official website (which has nifty English titles but
apparently only Japanese text) is a super-slick, periwinkle
wonder.

http://www.dreamweaverjapan.com/gcp/
REAASMGE MU T R, M EERE.
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Negativland BEEEH ZHAEFRALEM "industrial/
pastiche sound collage" (FEEVBAELT) #WIEFM.
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18. "Caller (Men Are Jerks)-Omniscientfool (0:34) Genre: Spoken Word
This is from a radio talk show in the USA.
XAEBEREN M EFETH.

Artist and band biograpfiies are excerpted from the Al Music Guide,
online at www.allmusic.com, unless otherwise noted. When
possible, the originalauthor's name is fisted.

SIDEA

I. “The Premise" - Wagon Christ (3:28)

2. “Sunflower Seeds"-Gerbil Liberation Front (2:15)

3. "The C.LEARS."-The CLEARS (1:22)

4. "The Laughing Gnome"-David Bowie (2:53)

5. "Zamboni Race in Outer Space"-The Zambonis (3:17)
6. "TRS-80 Fight Song"-TRS-80 (0:35)

7. "1127"-Lazy Muthafucka (LMFE/K ) (4:12)

8. Mao Tse Tung Said"-Alabama 3 (3:23)

9. “I'm Downright Amazed at What I Can Destroy with Just a Hammer"-Atom & His
Package (2:31)

10. "Sittin' Pretty"-Brendan Benson (2:57)

11. "U Mean I'm Not?"-Black Sheep (1:25)

12."Stop the Violence"-Wesley Willis (2:11)

13."C ity College"-TRS-80 (1:20)

17. "Car Bomb"Negativland (1:54) ¥ .‘
Genre:  Industrial .
by Ned Raggett: Though named
after a track by cult Krautrock
band Neu!, who also inadvertently
provided the moniker of the band's
label, Seeland, Negativland's origins
can be seen more in the cut-ups of

early Faust, the radio drama on T\

acid approach of the devilishly funny Firesign Theatre and
any number of sonic experimentalists and musique concrete
composers. Sometimes appearing only to please themselves,
other times perhaps willfully courting adverse attention
without expecting the possible results, Negativland's saving
grace has always been the sheer hilarity of its work. Without
being a comedy band per se, and at many points making
rather serious observations on the world around it,
Negativland's cock-eyed, satiric vision of a barely sane planet
often results in the best kind of humor - the kind that can be
enjoyed again and again, especially because of the textured,
complex sound of their many astonishing releases.

This recording is intended solely for educational purposes and is not to be bought or sold by anyone.

14."Barbed for People Like Us"-People Like Us/Barbed (2:34)
15."H.E. Zaum"-Attwenger (3:08)
16."Happy Happy Joy Joy"-Stinky Wizzleteets (1:46) A
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"Chewbacca"-Supernova (1:21)
. "My Pal Foot Foot"-The Shaggs (2:36)

17."Shanty Town"-Mr. Scruff (3:47)
18."Maker of Smooth Music"-Dick Kent (2:19)
. "Smells Like James Kochalka"-James Kochalka Superstar (0:35)
"Bach Is Dead"-The Residents (1:15)
9. "Kielbasa"-Tenacious D (3:01)
10. “The Penis Song"-Momus (3:13)
11. "Blind Man's Penis (Peace and Love)"-Ramsey Keamney (1:41)
12. "Doin the Pigeon"-Bert (2:14)
13. "The Grand Wazoo"-Frank Zappa/Captain Beefheart (2:10)
14. "Shoobiedoobiedumdum"-Jazzy Lee Ricky (3:52)
15. "Gretchen's New Dish"-Dick Kent (2:10)
16. "Mix Juice"-Great Chicken Powers (4:08)
17. "Car Bomb"-Negativland (1:54)
18. "Caller (Men Are Jerks)"-Omuniscientfool (0:34)

SIDE B

. "Panis et Circenses"-Os Mutantes (3:38)

"State of the Union"-Cloud Cult (3:11)

. "Rocked by Rape"-Evolution Control Committee (4:30)
"Holy Cow"-Think Tree (3:15)
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